
RICHARD 
ALMOND

C V.

I am a recent Part 2 graduate from the Mackintosh 

School of Architecture, looking to begin my career with an 

exciting practice. This is a collection of my very best work 

from the past 5 years  for your consideration. I hope that 

there is a current position within your practice which I can 

apply for, if not may I ask you to please keep my details on 

file and consider me for any future vacancies. If you would 

like any futher information please get in touch with me:

tel:   07793279057

email:   rich@rafolio.me

address:  Richard Almond

    2/5

   31 St Andrews Street

   Glasgow

   G1 5PB 

 

For further examples of my work please see:

 my website:  http://rafolio.me 
 my blog:  http://blog.rafolio.me 

 

Thank you for your time 

 

Richard

HELLO



Originally from Newcastle upon Tyne, my architectural 

education began in my home town. I completed my Ba(Hons) 

in Architectural Design & Management at Northumbria 

University in 2007. Soon after graduating, I moved to London 

where I worked for a year with Dixon Jones Architects. 

Whilst deciding upon the Mackintosh School of Architecture 

as my preferred Part 2 destination, I felt that a single year in 

the capital had just not been quite long enough to benefit 

from all the inspiration the city has to offer, and I therefore 

decided to enrol on the MA Architecture & Digital Media 

program at Westminster University.  Upon completion of 

the MA, I moved to Glasgow in 2009 after being fortunate 

enough to secure a place on the Diploma program.  I am due 

to successfully graduate in June 2011.

Aside from my passion for architecture, I am a blogger, an 

artist, a photographer, a baker, a keen cook and a footballer, 

with hugely varying levels of ability in each. I am impeccably 

punctual, hard-working and reliable. I have a cool head 

under pressure and can effortlessly integrate myself into 

new groups of people. I am honest and trustworthy and 

continuously strive to better myself.

I have strong hand drawing skills and try to put pen to 

paper as often as possible. I also enjoy model-making, yet I 

am just as comfortable in front of a keyboard and mouse. I 

am extremely competent in the use of Microstation (both 2D 

and 3D), Photoshop, Illustrator and InDesign, and possess a 

good knowledge of Flash and Sketch up.

I  h ave  e x p e r i e n c e  i n  we b  d e s i g n  u s i n g  Ad o b e 

Dreamweaver, and possess a basic knowledge of the html 

coding language.

Hailing from a long line of shipbuilders and metal 

workers, I have an intrinsic interest in the assembly of 

objects. Throughout my architectural education I have 

regularly worked at my family metal fabrication business 

during university holidays, building up a detailed, hands-on 

knowledge of working with metal in high-pressure situations.

During my undergraduate studies I worked part-time 

with Topshop at Europe’s largest shopping centre.

In the summer of 2005 I went into business with a good 

friend as a means to ease the financial burden of our university 

education. We initially offered photographic manipulation 

services and the creation of customised artwork, printed 

onto framed canvases. We soon branched out into web 

design and stationary printing, specialising in assisting local 

new businesses with low capital. 

We were granted funding by the Arts Council and the 

Prince’s Trust and secured a lucrative contract with Entrust 

to supply start-up stationary packages to new businesses.  

The business ran through until 2010 when the pressures 

of Diploma meant that it was no longer economical to sustain. 

The experience I gained during the 5 years of operating 

will be priceless for the remainder of my career. I have  

developed a knowledge of managing finances and providing 

quality customer service, as well as a pride for everything 

which I produce.

Richard Difford

MA Architecture & Digital Media  Course Leader

University of Wesminster

e  —difforr@westminster.ac.uk     

t — 020 7911 5000

Sally Stewart

Diploma in Architecture Course Leader

Mackintosh School of Architecture

e  — s.stewart@gsa.ac.uk     

t — 0141 353 4500

Justine Langford

Associate Director

Dixon Jones Architects

e  —justinelangford@dixonjones.co.uk     

t — 020 7483 8888
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A project concerned with repairing Reykjavik’s severed 

association with its harbour. This modern city’s waterfront 

is verging on defunction as tokenistic redevelopment takes 

hold and a multitude of over-scaled cultural institutions pop 

up. The once bustling water itself is dieing.  A new maritime 

and sailing academy animates the water, creating a focus 

for the rigorous redevelopment currently taking place, and 

straddling that void between land and sea that is resultant 

of Reykjavik’s 5m tidal range. An intrinsical ly kinetic 

construction, the academy morphs and adapts to embrace 

a climate of huge contrast. Assembled as an arrangement 

of floating pontoons, each housing different programmatic 

elements, the building maintains a flexibility which allows 

it to be continuously reassembled in the most appropriate 

way. Taking reference from Reykjavik’s unique pitched-box, 

metal-clad vernacular, the pontoons seek a more domestic 

scale, a retaliation to the dramatically over-scaled glazed box 

of the Harpa.

A  n ewly  l a n d s c a p e d  wate r f ro n t  d raws  s p e ct ato r s 

and arouses their curiosity, whilst students learn to sail 

or regattas take place. The harbour front leads to a thin 

walkway, a static element which stretches out into the water 

and provides servicing to docked pontoons, terminating in a 

publicly accessibly observation tower. From here one enjoys 

a unique perspective of the harbour activities, and views 

across the Fjord. Like Reykjavik itself, the building behaves 

in a seasonal manner.  Layered, perforated facades embrace 

the joy of exposure. An outer layer of mesh prevents visitors 

falling into freezing waters, whilst allowing the sun, the wind, 

and the odd wave to wash across the deck.

The building becomes a means to read the seasons. 

Activities taking place are explicitly expressed, and from a 

harbour side vantage point one may decipher exactly what 

is happening at the time. An average summer day may see 

sailing tuition take place, the boat house and wet tuition 

pontoons detach themselves, are drawn out into the harbour 

and unfold to facilitate the required activities. Regatta day 

sees the club house completely detached, drawn out into 

the open Fjord via tug boat to act as a floating starting and 

observation platform. The long winter’s nights see the 

building clamping down, internalising, glowing as the dry 

tuition and research programs take over.

5TH YEAR FINAL PROJECT 
REYK JAVIK MARITIME &  

SAILING ACADEMY 
ICEL AND

REFEREES



A scheme which explores an experiential journey through 

the hills surrounding Rothbury, Northumberland. Moving 

through zones of colour and texture, light and dark, soft 

green grass and thick brown heather. The rough texture of a 

rock carved thousands of years ago by a Neanderthal. A sense 

of power from the Roman hill fort, dominating the valley 

below. The thumping of a rabbit in the distance, a sheep’s 

brilliant white coat, a jet thundering overhead. The building 

becomes the journey. 

The museum space is a gloomy woodland, slits of light 

piercing between thick wooden trunks. Moving out of the 

woodland and there is a sudden sense of the vastness of the 

landscape, bright light and views are captured in the viewing 

platforms. The culmination of the visitor’s journey is the 

dramatic view over Rothbury, this is the hill fort.

PART 1 
BA(HONS)  

ARCHITECTUR AL DESIGN & 
MANAGEMENT   

NORTHUMBRIA UNIVERSIT Y 
NEWCA STLE UPON T YNE 

20 04 — 20 07

LORDENSHAW NEOLITHIC  
VISITOR CENTRE

The MA Architecture & Digital Media covered many 

of the offshoots of architecture and its complementary 

disciplines that greatly appeal to me, but which parts 1 & 2 

generally do not have the time to cover.

The course is concerned with the increasingly prominent 

use of digital technology in architectural design. It explores 

new and innovative ways in which computers can influence 

and aid the design process, and considers the implications 

upon architectural theory. In the context of a vibrant 

digital design culture, concepts such as digital prototyping, 

a n i m at i o n ,  p a ra m etr i c  d e s i g n ,  i n te ra ct ive / re s p o n s ive 

environments, scripting and photography are explored 

through project work. Through this exploration the value 

and appropriateness of these technologies are criticised, 

drawing on film theory, art theory, philosophy and critical 

theory.

For further examples of my work please visit: 

http://bit.ly/jZAH8j
For further information on the course please visit: 

http://maadm.org/
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Soon after graduating I fled the nest, moving to the capital 

after accepting a position with Dixon Jones Architects. Here I 

had an invaluable year under the expert guidance of Ed Jones 

and Sir Jeremy Dixon. The first project I worked on was the 

refurbishment of the practice’s new offices, a 19th century 

former piano factory in Islington. Working alongside 

only one other architect, I was allowed a great deal of 

responsibility, attending regular meetings with contractors 

and undertaking detailing work.

For the majority of my year with Dixon Jones I worked 

through stages C and D of Kensington & Chelsea College, a 

new adult learning centre in South West London. The £10 

million,  3600m2 college, which was to be built on an existing 

carpark site, had a long and complex planning history, littered 

with rights-to-light claims and site revelations. My duties 

included the vast majority of drawing work, visualisation, 

model making, detailing, product specification and liaising 

with engineers.

Amongst other projects whilst with Dixon Jones, I 

worked on the masterplanning competition for Lord’s 

Cricket Ground, and the Exhibition Road redevelopment.

DIXON JONES ARCHITECTS 
LONDON 

2007 — 2008



Drawing inspiration from author Hugh McDonald’s 

delightful tales documenting his ‘Rambles Round Glasgow’ 

in the 1840s, this project is a revolt against the monotonous 

gl a s s  b ox  a rc h i te ct u re  fi l l i n g  o u r  stre et s .   T h ro u gh 

exploration of the rich history of a site once known as the 

‘Ancient Village of Langside’, the library seeks to fragment 

its program into a cluster of cottages, representative of the 

humble dwellings of the weavers who once occupied the site.

Drawing on the village typology, the main library becomes 

the somewhat monumental point of focus, the town hall, or 

church, dwarfing the cottages around it. For centuries the 

folk of Glasgow travelled south to this ancient village, at the 

time set amongst lush countryside, to seek reprieve from 

busy city life, eat the fruit and drink the milk offered by the 

weavers.

The new library re-actives this deceased node, and once 

more draws folk to the village, where they sit amongst fruit 

trees and read.
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